
Con ñöôøng chaúng daøi gì. Ta
coù theå ñi löôùt qua trong
voøng 10 phuùt hoaëc chìm

ñaém trong moät cuoäc suïc saïo laâu
laéc hôn… Toâi ñaõ gaày döïng ñöôïc
quan heä giao thöông toát ñeïp
vôùi moät soá chuû tieäm ôû ñaây vaø
ñoái vôùi nhöõng löu khaùch ngaén
ngaøy toâi coù lôøi khuyeân chung laø
cöù thöôûng thöùc caùi kho taøng
naøy - gioáng nhö moät caùi thuù
khaùm phaù kho ñoà cuõ cuûa baø
ngoaïi - nhöng vieäc mua saém
thöïc thuï neân ñeå daønh cho
nhöõng ai coù thôøi gian thaâm
nhaäp khu naøy.

Nguyeân taéc moät: Traùnh nhöõng
tieäm cheøo keùo noàng nhieät hoaëc
tröng baøy haøng loaït vaät phaåm
gioáng nhau. Toâi daùm chaéc vôùi
baïn raèng nhöõng “ñoà coå” naøy coù
thaâm nieân chöa tôùi moät naêm.
Nhöõng chuû tieäm ñieàm ñaïm vaø
kín ñaùo thöôøng coù nhöõng ñoà
vaät giaù trò. Ñaây laø nhöõng ngöôøi
neân taïo quan heä mua baùn. Haõy
thöû vaøo tieäm soá 21 coù chieác
Vespa hoàng döïng tröôùc cöûa
hoaëc ñi xuoâi chöøng 10 tieäm,
caùc thieân thaàn tình yeâu ñoäi ñeøn

seõ chaøo ñoùn quí khaùch trong
moät tieäm tí xíu beà boän gaàn
ngoâi tröôøng hoïc.

Nguyeân taéc hai: Neân hieåu bieát
chuùt ñænh veà nhöõng moùn baïn
ñang tìm kieám hoaëc nhôø söï giuùp
ñôõ cuûa ai ñoù am hieåu. Ñi cuøng
moät ngöôøi baïn Vieät Nam hoaëc
phieân dòch cuõng toát, mieãn sao
ngöôøi aáy hieåu bieát hoaëc ñaùnh
giaù ñöôïc chuùt ñænh caùc moùn ñoà.

Chæ caàn vaøi caâu hoûi maøo ñaàu laø
coù theå phaân bieät vaøng thau. Baát
cöù ngöôøi baùn naøo khi ñöôïc hoûi
veà tuoåi taùc caùc pho töôïng deco
hoaëc ñoà thuûy tinh maø traû lôøi
baèng caâu “chöøng maáy traêm
naêm” thì theo toâi ñeàu neân khaån
tröông giaõ töø. Töông töï, ngöôøi
naøo daùm quaû quyeát môù hoäp
queït Zippo laø kyû vaät chieán tranh
thì cuõng khoù coù theå coi laø
nghieâm tuùc. Nhöõng caâu phaùn aåu
veà xöù sôû vaø nguoàn goác ly kyø cuûa
hieän vaät cuõng neân boû ngoaøi tai.
Chæ neân quan taâm ñeán nhöõng
thöông nhaân naøo coù theå noùi veà
nguoàn goác cuûa ñoà vaät moät caùch
chi tieát hôn bình thöôøng.

Sau khi caân nhaéc thaän troïng
môùi neân tieán ñeán ñaùnh giaù moùn
haøng mình muoán mua coù ñuùng
laø moùn hoï chaøo hay khoâng, ñeå
mua vôùi moät giaù phaûi chaêng, vaø
cuõng neân quan taâm ñeán vieäc
khai haûi quan, vaø caùc thoâng soá
töông thích veà ñieän chaúng haïn.

Nhöõng ai meâ caùc moùn kieåu Phaùp
vaø kieåu Victoria seõ khoâng khoûi
bò meâ hoaëc bôûi caùc ngoïn ñeøn
daàu tinh xaûo, chaân neán vaø chuïp
ñeøn ñuû maøu saéc vaø ñöôøng neùt.
Chuùng ñöôïc ñoäi treân ñaàu caùc
thieân thaàn tình yeâu hoaëc gaén
trong caùc chuøm trang trí traàn
nhaø khieán ai ñoù caûm thaáy coù söù
maïng phaûi giaûi thoaùt chuùng
khoûi choán buïi baëm naøy ñeå ñöa
veà moät nôi loäng laãy naøo ñoù ôû
Saøi Goøn hay ngoaïi quoác. Ñieàu kyø
dieäu laø moät soá chuïp ñeøn thuûy
tinh, maøu hoàng hoa anh thaûo,
maøu xanh voû chanh tao nhaõ hay
maøu traéng ñuïc môø, ñaõ soáng soùt
qua chieán tranh ñieâu taøn vaø bao
baøn tay phuõ phaøng saün saøng
khoaùi traù quaúng ñi nhöõng taïo
vaät ñeïp ñeõ chæ ñôn thuaàn vì
chuùng ñaõ trôû neân cuõ kyõ.
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Leâ Coâng Kieàu - Kho taøng nhöõng taïo vaät phuø du 

Ñoà ñoàng baét maét, chao ñeøn vaø ñoàng hoà Phaùp tröôøng phaùi Art Nouveau, coå vaät Vieät
Nam hay Trung Quoác… Neáu baïn ñang ñeå maét tìm vaøi moùn trang trí hoaëc chæ
thuaàn tuùy rong chôi ngaém nghía thì ñöôøng Leâ Coâng Kieàu ñuùng laø nôi vaãy goïi,
nhöng chôù ñeå cuoán mình theo côn caùm doã. Coøn neáu ñaõ tính chuyeän baùn mua
nghieâm tuùc thì haõy taâm nieäm caâu “tieàn trao chaùo muùc” ñeå caån troïng trong giao
dòch, nhaát laø vôùi giôùi du khaùch löôïn qua nôi ñaây ñeå mua saém trong phuùt choác.

DENNIS COLEMAN



Tuy nhieân, neáu saêm soi kyõ löôõng, nhaát laø
vôùi con maét nhaø ngheà nhö anh chaøng Piers
Allbrook baïn toâi, thì thöôøng thaáy caùc moùn
ñoà laø moät söï giao duyeân giöõa taân vaø cöïu.

Thöû baét ñaàu vôùi “ñoà ñoàng,” moät töø ñöôïc
duøng raát deã daõi, maø khôûi thuûy nghóa laø hôïp
kim cuûa ñoàng ñoû vôùi thieác nhöng thöôøng
ñöôïc pha nhieàu hôïp chaát khaùc. Ñaây khoâng
phaûi laø ñieåm troïng taâm, maø vaán ñeà ta quan
taâm nhieàu hôn laø noù ñöôïc taïo hình theá naøo
vaø goït giuõa ra sao. Chính nhöõng nhaø buoân
coù uy tín cuõng thuù nhaän raèng maáy böùc
töôïng ñoàng thieân thaàn tình aùi vaø chaân ñuoác
coå ñieån thöôøng chaúng thuoäc thôøi art deco
cuûa Phaùp maø ñöôïc cheá taïo trong vuøng.
Nhöõng moùn nguyeân thuûy seõ coù daùng veû
ñoàng nhaát, tinh xaûo vaø meàm maïi hôn. Ñoà
ñoàng toát thöôøng coù ñöôøng khaéc saéc saûo,
minh baïch vaø khoâng coù ñöôøng raùp nhö
tröôøng hôïp caùc moùn ñoà thôøi nay ñöôïc ñoå
khuoân hai nöûa raùp laïi.

Coù nhöõng moùn xem kyõ thaáy ñöôïc laøm töø
khuoân rieâng vaø roãng ruoät, ñöôïc haøn theo
kieåu hieän ñaïi, khaùc vôùi kieåu haøn ñoå khuoân
eùp tröôùc kia. Mieát ngoùn tay leân beà maët
hoaëc nhìn döôùi aùnh maët trôøi seõ thaáy ñöôïc
caùch cheá taïo naøy. Nhôù luoân luoân nhìn döôùi
ñeá moùn haøng, nhöng neáu muoán laøm theá
vôùi moät caùi chaân ñeøn cao vaøi boä, choùa
thuûy tinh thì trí thoâng minh vaø pheùp lòch
söï seõ maùch baïn phaûi nhôø hoï thaùo caùi boùng
ñeøn ra tröôùc keûo phaûi moùc tuùi ñeàn cho
moät môù maûnh vuïn! Xem xeùt ñoà xöa töø
döôùi ñeá, ngoaøi chuyeän khaùm phaù veà tuoåi
taùc coøn ñem laïi cho ta thoâng tin xaùc thöïc
khaùc. Nhöõng chieác buø loong hay ñinh vít
thôøi nay gaén döôùi ñeá laø chöùng cöù raønh
raønh! Moät ñieåm nöõa: caùc böùc töôïng ñoàng
thuû coâng khaùc vôùi töôïng saûn xuaát trong
xöôûng ôû choã chuùng coù nhöõng veát khieám
khuyeát raát rieâng gioáng nhö nhöõng ngöôøi
thôï ñaõ taïo ra chuùng. 

Cuõng nhö ñoàng, ñoà thuûy tinh cuõng ñoøi hoûi
phaân tích caån thaän. Maëc duø nhieàu moùn thuûy
tinh giaû coå ngaøy nay chæ ñôn thuaàn thuoäc
loaïi thoâ, caùc ngheä nhaân ngaøy caøng laõo
luyeän trong vieäc saùng taïo nhöõng kyõ thuaät
phuïc cheá. Taát caû thuûy tinh laøm baèng tay
ñeàu mang daáu aán cuûa que saét keïp trong
quaù trình thoåi thuûy tinh - daáu aán naøy khoâng
noùi leân tuoåi taùc maø chuû yeáu laø chaát löôïng.

Neáu baïn ñang nghieâm tuùc tìm mua moät moùn
ñoà thuûy tinh kieåu deco thì haõy tìm kieám daáu
aán nhöõng naêm thaùng phai moøn ôû döôùi ñeá.
Nhöõng tæ leä kích thöôùc quaù hoaøn haûo chöùng
toû saûn phaåm ñöôïc cheá taïo haøng loaït chöù
khoâng phaûi laøm thuû coâng töøng chieác.

Coøn neáu noùi veà nhöõng baûo vaät cao caáp nhö
thuûy tinh Galle and Daum thì caùi giaù khoâng
bao giôø döôùi möùc 5 con soá 0 neáu baïn muoán
coù ñöôïc saûn phaåm cuûa nhöõng ngheä nhaân
tröôøng phaùi Art Nouveau naøy. Nhöõng chieác
ñeøn thuûy tinh Galle duøng ñaù chaïm hoaëc kyõ
thuaät gheùp lôùp, gheùp hoa vaên thaønh lôùp roài
caét baèng acid ñeå phôi ra maãu thieát keá hình
hoa laù hoaëc phong caûnh mô maøng ñeán baát
ngôø. Coøn raát nhieàu ñieàu ñeå tìm hieåu neáu
baïn ñam meâ thuûy tinh nhöng neáu chæ muoán
tìm moät taïo vaät ñaùng maët vaø ñaùng tieàn thì
Leâ Coâng Kieàu coù khaù nhieàu.

Tröø phi baïn ñang chuaån bò laáy hoïc vò
khaûo coå hoaëc nghieàn ngaãm nhöõng cuoán
nhö “Caùc kho taøng ôû Hoäi An,” cata-

logue cuûa Butterfield naêm 2000, hoaëc “Goám
Vieät Nam” (song ngöõ Vieät Anh, nhaø xuaát
baûn Myõ Thuaät, 1996) hoaëc hoaøn toaøn saønh
soûi qui ñònh haûi quan khi ñònh mang caùc
moùn ñoà ra khoûi Vieät Nam (giaû söû nhö ñoù laø
“haøng xòn”), coøn laïi thì khoâng neân ñoäng
ñeán maûng coå vaät naøy. Neáu moùn ñoà coù chuùt
gì ñoù hao hao gioáng vôùi baûo vaät thì baïn coù
khaû naêng phaûi trình vôùi Boä Vaên hoùa ôû Haø
Noäi ñeå xin chöùng nhaän, ñoùng thueá hoaëc coù
caû nguy cô bò thu hoài. Nhöõng moùn baèng ngaø
cuõng naèm trong danh saùch haøng hoùa baát
hôïp phaùp cho neân neáu khoâng muoán mua
phaûi haøng nhaùi laøm baèng nhöïa thoâng hoaëc
xöông boø thì baïn cuõng khoâng neân ñoäng ñeán
maûng naøy.

Nhöõng ai nhôù nhung Saøi Goøn xöa coù theå suïc
saïo trong ñoáng aûnh ñen traéng ñeå tìm vaøi
taám mang veà nhaø treo löu nieäm treân töôøng.
Nhieàu böùc coù caû chöõ vieát phía sau - coù khi laø
moät chuùt veát tích veà soá phaän nhöõng con
ngöôøi xa xöù nay goïi laø Vieät kieàu.

Duø sao ñi nöõa, haõy saém vai khaùch mua thaân
thieän ñeå thöôûng thöùc daõy kho taøng thích
thuù naøy.

Töôøng Linh chuyeån ngöõ



The street itself is not over-
ly long. It’s your call
whether you traverse it

cursorily in 10 minutes or
whether you embark on a more
prolonged rummaging exercise..
While I have built up excellent
working relationships with some
of the dealers, my advice to the
short term stayers would gener-
ally be - just enjoy the treasure
trove - much as you would enjoy
unearthing the contents of your

grandmother’s attic - but, gen-
erally- leave the real  purchas-
ing game to those with more
time to assess the situation.

Rule number one: tend to
avoid the shops which actively
harangue you to enter and buy
or those which have somewhat
of a massed display of similar
objects. It’s a fair bet that
these are mainly comprised of
‘made yesterday’ items made
for the quick kill. The dealers
with a more demure and laid
back attitude are often more
likely to have a range of repro
as well as some authentic
items. These are the people to
build your purchasing relation-
ships with. Try no. 21 with the
pink Vespa parked outside or
about 10 doors down bronze
cupids bearing lamps will greet
you in a tiny cluttered shop
near the school. 

Rule two: Either have some
prior knowledge of what you
are seeking or enlist the sup-
port of someone who does.
Taking along a Vietnamese
friend or interpreter may be of
use as long as they have some
appreciation and knowledge of
the items in question. I was

fortunate in having access to
Huy Nguyen, an antiques col-
league of mine, as well as resi-
dent Saigon bronze guru and
sculptor, Piers Allbrook and
Carolyn Adamski, a well
informed trader in Australia.

Some leading questions can
often sort the initial wheat
from the chaff. Any dealer who
responded with “ some hun-
dreds of years” to my pre-

knowledged question about the
age of art deco styled statuary
or glassware, was deemed to be
worthy of a polite parting.
Likewise, any who had the
temerity to refer to the Zippo
lighters, which incidentally are
not, in the main, even Zippos,
as being from THE WAR, cannot
be taken seriously. Sweeping
statements about country of
origin or objects all being from
shipwrecks need to be taken
equally as lightly. The dealers
who can give more complex
responses in terms of origin
and style should be the bench-
mark from where to begin your
search for the Holy Grail.

After measured consideration
it’s time to get down to the
business of  assessing exactly
what you want to buy, ensuring
that the object of desire is
what you are being told it is
and then procuring it at a rea-
sonable price -also taking into
consideration customs declara-
tions, compliance of electrical
items and so forth.

For lovers of all things French
and Victorian, exquisite oil
lamps, candelabra and lamp
shades of many hues and con-

tours will not fail to enchant.
Some whimsically held aloft by
a bronze Cupid or other vari-
ants, others cradled in ornate
hanging ceiling arrangements:
one can feel duty bound to res-
cue them from oft dusty sur-
roundings to the splendour of a
fantasy pad either in Saigon or
abroad. Miraculously, many of
the glass shades, be they of
primrose pink, elegant green
citrine or of opaque white

Vaseline glass, have survived
the ravages of war and of the
boorish Philistines, whom, in
any culture, happily cast out
magnificent specimens simply
because they have become old.

Closer inspection, however,
especially with the trained eye
of Piers Allbrook, often reveals
that the pieces are a composite
of old and new. 

Let’s begin with “bronze”, a very
loosely used term, which origi-
nally meant an alloy of copper
and tin but often encompasses a
greater range of composites.
This is not the central issue,
rather; it is how it has been
fashioned and handcrafted that
is perhaps of greater concern.
The bronze cupids and classical
torch bearers, are, by reputable
dealers’ own admissions, not
generally from the French art
deco period but rather produced
locally. Those that are the gen-
uine article will have a more
solid, intricate and flowing look
about them. Good bronzes have
clean and clear incised lines and
there should be no lines of mis-
alignment as is the case where
two halves of a modern mould
have been joined together. 
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Le Cong Kieu - A Treasure Trove of Ephemera, Trinkets and Artifacts

Impressive bronzes,
French art nouveau

lamp shades and time
pieces, ancient

Vietnamese and
Chinese artifacts - if

you’re on the look out
for ornamental treasures

or  just a leisurely eye-
candied stroll then, Le
Cong Khieu ( near Ben
Thanh Market) off Pho
Doc Chinh Street cer-

tainly beckons - but this
is where the drooling

and fantasizing needs to
be abruptly curtailed.
When it comes to the

serious business of buy-
ing, caveat emptor

needs to be the mantra
of operation ,especially

for the tourist blowing in
on a rapid short term

buying spree.



Some of the latter, on close inspection, are
made up of separate castings and are hol-
low, being welded together as opposed to
the soldering and pinning of the past.
Running your fingers over the surface or
viewing the object in the sunlight will
often reveal these practices. Always look
under the base of any object - if wanting
to do this with a three foot high torch
bearer of an exquisite glass shade, wisdom
and courtesy dictates that you should ask
the proprietor to disengage the lamp first -
or you might end up with a hefty bill for a
pile of fragmented glass! - but  seriously:
examining any ‘antique’ objects from the
under-belly will often reveal a feeling
about the age as well as some factual infor-
mation. Hollowed stems and threaded mod-
ern bolts or screws attached to the base
are a dead give away! And another point:
truly crafted bronze sculptures as opposed
to factory ‘punch-outs’ are made with soul
and just like their crafters, are individually
flawed – with genuine pieces, imperfec-
tions were often filled with bronze plugs.
The magnificent deco nymph, arms out-
stretched, atop a marble plinth ( see fea-
tured ) displayed evidence of a plug, por-
traying it as authentic workmanship, unfor-
tunately beyond my budget at the time. 

As with the bronzes, glassware invites close
analysis. The more the buyer reads about
glass, handles glass and simply absorbs the
visual beauty of it, the easier it is to
develop a feel for it. While many modern
reproductions of antique glass simply
scream crass, craftsman are becoming more
skilled at re-inventing techniques to pro-
duce look-a likes. All handmade glass will
bear a bear a rough and intact pontil mark
from where it was broken off the pontil rod
in the glass blowing process - this may not
be an indicator of age but rather of quality.

If you are seriously worried about buying a
true piece of Deco glass look for signs of
many years of consistent wear on the base.
Perfect proportions may also indicate a
mass-produced rather than individually
crafted item.

When it comes to glassware of the Galle
and Daum variety at the higher end, how-

ever, the simple fact is that nothing under
5 figure digits is going to even worship at
the footstool of these great Art Nouveau
artisans. Galle glass lamps use the cameo
or layered approach whereby the pattern is
built up in layers and then cut back with
the use of acid to reveal incredibly dreamy
floral and scenic designs. There is much to
learn in this field if you are a serious pur-
veyor of beautiful glass but if content with
a reproduction of reasonable merit at a
realistic price, then various articles may be
available in Le Cong Khieu.

Unless you are prepared to undergo an
archeology degree or read books such
as “ Treasures from the Hoi An Hoard

”, a Butterfield’s catalogue from 2000, or “
Vietnam Ceramics” ( English / Vietnamese ,
Fine Art Publishing 1996, as well as being
fully versed in customs laws if you plan to
exit Vietnam with the goods ( supposing
they are the ‘real thing’) then it’s probably
better to steer away from this area of col-
lecting. If the item bears a modicum of
resemblance to authenticity you may be
required to report to the Department of
Culture in Hanoi to have it certificated,
taxed be fined or risk confiscation. Some
‘in the know’ refer to alleged set ups but
that element of re-cycling will be left firm-
ly to the imagination here. Netsuke and
other items of ivory are probably all either
new from illegal sources so if you don’t par-
ticularly want to line Robert Mugabe’s pock-
ets ( as exports from Zimbabwe somehow
are allowable ) or buy imitations made from
vegetable resin or at best- bone, then this
area of collecting is best left alone as well.

Rummaging through the old black and
white photographs can fill one with nostal-
gia about old Saigon and can be an excel-
lent souvenir to mount on your studio wall
back home. Many have hand written letters
written on the back –perhaps some clues to
the fate of the far flung diaspora now
known as the Viet Khieu.

Whatever happens, be purchaser friendly
and enjoy this wonderful “mile” of delec-
table treasures.


